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SITODED, 2006 yili Subat ayinda kuruldu.

Bircok alanda cesitli genclik aktiviteleri yurtten ve on lisans, lisans
ve master duzeyinde egitim almakta olan kurucu Uyelerce yapilan
arastirmalar neticesinde, Erzurum’da sivil toplum aktivitelerinin
gelistiriimesi amacina yonelik kurulan SITODED, bugiln yaklasik
100 dye ile aktiftir.

Tamami gonulltlerden olusmakta olan dernek tyelerimiz Erzurum’da
Genglik, Cocuklar, Engelliler, Kadinlar, Kaltar-Turizm, Spor ve
Cevre konularinda cesitli aktivite programlari olusturmakta ve
uygulamaktadirlar.

llimizde cesitli Sivil Toplum Kuruluslarr'na destek faaliyetleri diizen-
lemekte olan SITODED, Ulusal ve Uluslararasi diuzeyde faal gesitli
profesyonel kuruluslar ve Universitelerde diizenlenen egitim ve
benzeri calismalara katilarak, surekli kendini yenilemekte ve edin-
digi bilgi ve deneyimi yereline aktarmaya devam etmektedir.

Amacimiz; yerelimizde Sivil Toplum ve STK calismalarinin verim
dizeyinin artirilmasina 6n ayak olmaktir.

Globallesmeye paralel olarak Erzurum’daki Sivil Toplum
Kurulusglar’nin Avrupa ve Dinya normlarina uyumlari igin yol gos-
terici olmak;

Yerel dizeyde faal Sivil Toplum Kuruluslari arasinda iletisim ve
yonetisimi saglamak, pekistirmek;

Yerel, Ulusal ve Uluslararasi diizeyde projeler tretilmesine ve bu
projelerin uluslararasi platformda temsil edilmesine yardimci olmak;

Erzurum’un gelisimi icin mevcut programlarin kullaniimasi ve yayil-
masini saglamaktir.
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Birlesmis Milletlerin internet
sayfasinda yapilan tanimlamayla
“Sardurilebilir Kalkinma
Amaclari (SKA), diger bir deyisle
Kiresel Amaclar, yoksullugu
ortadan kaldirmak, gezegenimizi
korumak ve tiim insanlarin

baris ve refah icinde yasamasini
saglamak icin evrensel eylem
cagrisidir” (UNDP Turkiye)

“Surdiirulebilir Kalkinma
Amaclari, Ocak 2016'da
yurirlige girmistir ve
takip eden 15 yil boyunca
UNDP politikasi ve finans-
maninarehberlik edecek-
tir. Birlesmis Milletler’in
oncii kalkinma ajansi
olarak UNDP, 170'tenfazla
ulke ve bolgede calisma-
lari vasitasiyla amaclarin
uygulamaya konulmasi

icin essiz konumdadir.”
(UNDP Tiirkiye).

CLIiK

YOKSULLUGA SON

Omer Talha DEMIR - ingiliz Dili Ve Edebiyati

Atatiirk Universitesi

Gezegenimiz olan dunya bizim
icin, insanoglu icin var. Uzerinde
yasamlarimizi ¢cok rahat sir-
durebilmemiz icin yaratiimis bir
gezegen. Nasil ki bir vicudun
dizenli bir isleyisi varsa, dinya-
mizin da kendine has bir diizeni ve
isleyisi mevcut. Bu duzen her biri
birbirine bagl olan kii¢uik mekaniz-
malarla tamamlanmis ve birbirlerini
tetikleyen bir diizene oturtulmus.
Maalesef bu diizeni bozan yine biz
insanogluyuz. Gerek ¢ikarlarimiz
gerekse hirslarimizdan otara bir
sekilde cevremize zarar veriyoruz,
farkinda olmadan hem kendi duize-
nimizi bozuyoruz hem de gelecek
nesillerin haklarini gasp ediyoruz.
Iste bu sebepten oturadur ki son
yillarda diinyanin ve tlkelerin gun-
demine ‘Surdurulebilir Kalkinma
Amagclar’ (SKA), diger bir deyisle
‘Kuresel Amaglar’ baslikl kavram-
lar citkmaya basladi.

Birlesmis Milletlerin SKA Gzerin-
dekirolu ise su sekilde aciklaniyor;

“Surdurilebilir Kalkinma Amaglart,
Ocak 2016’da yururlige girmistir
ve takip eden 15 yil boyunca

“Surdiirulebilir Kalkinma Amacla-
r1 (SKA), diger bir deyisle Kiiresel
Amaglar, yoksullugu ortadan
kaldirmak, gezegenimizi korumak
ve tiim insanlarin baris ve refah
icinde yasamasini saglamak icin
evrensel eylem cagrisidir.”

UNDP politikasi ve finansma-
nina rehberlik edecektir. Birlesmis
Milletler’in 6ncl kalkinma ajansi
olarak UNDP, 170'ten fazla ulke
ve bélgede calismalari vasitasiyla
amaglarin uygulamaya konulmasi
icin essiz konumdadir.” (UNDP
Turkiye).

Kisacas! belirlenen hedeflerle
yakalanmak istenen amag, birgok
Ulkeye ve dunyaya kazandiriimak
istenen faydalar ve halihazirda
sorunlara kalici ve yenilik¢i ¢g6zum-
ler getirerek, daha iyi, yasanilabilir
ve herkesin esit sekilde edinebile-
cegi ¢evre olusturmak.

17 hedeften birini irdeleyecegiz
bu yazimizda. Ik ve en acil ¢ozul-
mesi gereken kiresel bir sorun
olan ‘Yoksulluga Son’ hedefi-
nin, ilk olarak ne oldugunu, bu
sorunun sebeplerini ve Birlesmis
Milletlerin Gstlendigi roll ve son-
rasinda SITODED gibi STK’larin
bu soruna nasil ¢bzim getirebile-
cegine dair bir inceleme yapmaya
calisacagiz.
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GOAL

“’As the lead UN devel-
opment agency, UNDP is
well-placed to help imple-
ment the Goals through
our work in some 170
countries and territories.
(UNDP Turkey)

Earth, which is a our planet, is for us,

for human-being. It is planet which
was created to live our lives peace-
fully on it. For example, a body has
a regular function, our world has a
unique order and function too. This
order is spliced by small mecha-
nisms that are connected to each
other and placed in a base that trig-
gers to them. Unfortunately, again
we, human-being, distrupts this
order. We are harming our envi-
ronment because of our interests
and ambitions, without even real-
izing it, we both damage our own
order and usurp the rights of future
generations.

WIn recent years, the terms
‘Sustainable Development Goals’
(SDGs), in other words, ‘Global
Goals’ have started to appear on
the agenda of the world and coun-
tries. As can be understood from the
name of Sustainable Development
Goals, it has two important titles
such as “Development and
Sustainability”. By establishing
targets through these two titles,
the goals is determined to solve of
the problems of our countries in a
wider sense and it is developed to
get new solutions.

NO POVERTY

Omer Talha DEMIR - English Language and Literature - Atatiirk University
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The Sustainable Development Goals,
also known as the Global Goals, were
adopted by all United Nations Member
States in 2015 as a universal call to action
to end poverty, protect the planet and
ensure that all people enjoy peace and
prosperity by 2030.

The Sustainable Development
Goals, also known as the Global
Goals, were adopted by all United
Nations Member States in 2015
as a universal call to action to end
poverty, protect the planet and
ensure that all people enjoy peace
and prosperity by 2030. (UNDP
Turkey) The role of the United
Nations on the SDGs is explained
as follows;

“As the lead UN development
agency, UNDP is well-placed to
help implement the Goals through
our work in some 170 countries and
territories. (UNDP Turkey)

In short, the aim is to create a better,
livable and equally accessible envi-
ronment by bringing permanent and
innovative solutions to the prob-
lems. In this article, we are going
to examine one of the 17 goals. We
are going to try to examine what is
the goal of the ‘No Poverty’, which
is a global problem that needs to be
solved first and foremost and then
we are going to be examining the
causes of this problem after that
the role of the United Nations, and
lastly we are going to examine how
NGOs such as SITODED can solve
this problem.

2020([1.SAYI
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TUM INSANLARIN YARISI
YOKSULLUK ICINDE YASIYOR!

SITODED GENCLIK

AMA HERKES GELISME
SANSINI HAK EDIYOR!

Yoksulluk nedir?

Yoksulluk veya fakirlik,
gunlak temel ihtiyaglarin
tamamini veya buyuk bir
kismini karsilayacak yeterli
gelire sahip olmama duru-
mudur. Ozellikle, yiyecek,
icecek, barinma, giyim-ku-
sam gibi temel ihtiyaglara zor
erismek veya erisememek
yoksulluk olarak tanimlana-
bilmektedir. Ancak kimi gelis-
mis Ulkelerde bu tanimin
standartlarinda degisiklik
gorulmektedir. (Wikipedia)

Burada dikkatimizin yogun-
lasmasi gereken yer ise su
ifadeyle belirtiliyor: ‘Kimi
gelismis ulkelerde bu tanimin
standartlarindan degisiklik
gorulmektedir.’

Yoksullugun dinyanin her
yerinde ayni olmadigini hatta
her bolgeye gore degisebile-
cegini, icerisinde barindirdigi
faktorlerin ‘cevresel, eko-
nomik, siyasi ve toplumsal’
seklinde degisiklik gostere-
bilecegini anlamak, konuya
¢Ozum getirmenin en muhim
ve can alici noktasidir. Her
bdlgenin kendine has 6zellik-
ler oldugu icin bu 6zelliklerin
de orada halihazirda yasam-
larini sdrddren toplumlari
etkileyebilecek olmasini
distinmek kaciniimazdir.

SITODED GENCLIK

Birlesmis Milletler
Kalkinma Programi -
UNDP- bu sebepleri
ortadan kaldirmak icin
elinden geleni yapmaya
calisiyor. Raporlarla, is
imkanlariyla, maddi des-
teklerle, toplumsal bilingi
glglendirecek egitimlerle
elinden geleni yapmaya
calisiyor. Bunlari yaparken
devletlerle birebir calisa-
rak, herhangi bir aksakligin
Onuine gegilmesine yardim
ediyor. Devletler ise bakan-
hklariyla ve ayni zamanda
Sivil Toplum Kuruluslarr'yla
belirlenen sorunu ¢cozmeye
calisiyorlar.
Ekonomik nedenler

-issizlik
3 -israflardan kaynak-

°

lanan ekonomik

sebepler (gida, su vb.)

Siyasi nedenler
-izlenen yanls politi-
kalar
-Yonetimlerdeki yoz-
lasmalar

-Belirsiz politikalar

4.

-Somirge devletleri-
nin Ulkede bulunan
yer alti ve Usti kay-

naklari somurmesi

Buradaki amag ise yine orjinal ifade-
siyle: “en korunmasiz durumda olan-
larin hedeflenmesi, temel kaynaklar
ve hizmetlere erigimin artiriimasi ve
catismalar ile iklim temelli afetlerden
etkilenen toplumlarin desteklenme-
sini igerir.” (UNDP Turkiye)

Cunkd biliyoruz ki “Gunumuizde
dunya genelinde 800 milyondan
fazlainsan, giinde 1,25 ABD dolarin-
dan daha az gelirle gecinmeye ¢ali-
styor; birgcogunun yeterli gida, temiz
icme suyu ve sihhi kosullara erigimi
bulunmuyor. Cin ve Hindistan gibi
Ulkelerdeki hizli ekonomik bliyume,
milyonlarca insani yoksulluktan kur-
tarmistir, ancak ilerleme denge-
siz olmustur. Kadinlarin yoksulluk
icinde olmasi; ucretli igler, egitim
ve mulkiyete erisim esitsizligi nede-
niyle, erkeklere gore daha olasidir.”
(UNDP Turkiye)

Pekiyoksullukkavraminin

ayni olmamasini saglayan

sebepler nelerdir?

'fV g
| |

A, A
(%

Cevresel nedenler

-Dogal Afetler

-Kurakhk

-Collesme

-Ormanlarin tahrip edilmesi

Cografik 6zellikler (Enerji Giretimine veya tari-
ma elverisli olmayan bir bolgede yoksulluk
gorilebilmektedir.)

Toplumsal Nedenler
-Asirt nifus artisl
-Carpik kentlesme
-Beyin gogleri
-Yonetim bicimleri
-Savaglar




HALF OF ALL THE PEOPLE

LIVE IN POVERTY!

So, what are the reasons

that maket he concept of

BUT EVERYONE
DESERVES THE CHANCE
TO PROSPER!

poverty not the same?

Environmental causes

-Natural disasters

-Drought

-Desetrtification

-Destruction of forests

Geographical features (Poverty can be seenin
an area not suaitable for energy production
or agriculture.)

Social Causes
-Overpopulation
-Unplanned urbanization
-Brain drain
-Government

-Wars

Poverty is not having enough
material possessions or
income for a person’s needs.
Absolute poverty is the com-
plete lack of the means nec-
essary to meet basic per-
sonal needs, such as food,
clothing and shelter. The
threshold at which relative
poverty is defined varies
from one country to another,
or from on society to another.
(Wikipedia)

The place where our atten-
tion should be focused is
indicated with the following
expression:

Economic reasons
-Unemployment
Economic reasons
arising from waste

(food, water etc.)

Political reasons
-Wrong policies
-Corruptions in man-
agement

-Uncertain policies
-The colonial states’
exploitation of under-
ground and ground
sources in the country.

SAYFA 7

‘The threshold at which rel-
ative poverty is defined
varies from one country to
another, or from on society
to another.’

Understanding that poverty
is not the same in all parts
of the world and may change
according to every region,
and that the factors may vary
in the form of ‘enviromen-
tal, economic, political, and
social’. It is the most impor-
tantm and crucial point to
find a solution to the issue.
Since each region has its
own characteristics, it is
inevitable to think that these
properties may affect the
societies that are already
living there.

The United Nations
Development Program-
UNDP - is trying to do its
best eliminate these causes.
It tries to do its best with
reports, job oppurtunities,
financial support, and train-
ings that will strengthen the
social awareness. While
doing these, it helps to
prevent any problems, by
working one-on-one with the
governments. Governments,
on the other hand, are trying
to solve the problem identi-
fied with their ministries and
also NGOs.

As of 2015, about 736 million
people still lived on less than
US$1.90 a day; many lack
food, clean drinking water
and sanitation. Rapid growth
in countries such as China
and India has lifted millions
out of poverty, but progress
has been uneven. Women
are more likely to be poor
than men because they
have less paid work, educa-
tion, and own less property.
(UNDP Turkey)

2020([1.SAYI
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ITODED

BU SORUNA NASIL BIR COZUM

GETIRMEYE CALISIYOR?

orunlarin ¢dziiminde dlkelerin, STK’larin ve bireysel olarak insanla-
rin rol alabilecegi cok fazla yol var. Fakat SITODED bu soruna nasil

.“ ’ . bir ¢6zim getirmeye calisiyor? Buna da bakalim isterseniz.

— - Sivil Toplum Kuruluslart (STK), devlete ait alandan ayri bir alanda faaliyet
' ~ gosteren, gonillilik esasina gore hareket eden ve guniimizde giderek profes-
i\ “‘ yonellesen kurumlardir. STK’lar, uzun-dénemli ve etkin bir bicimde toplumsal
sorunlara ¢6zim bulunmasi yéninde aktif katilim gésteren olusumlar olarak,

ozellikle temel bir toplumsal sorun olan yoksullukla miicadelede ya da yoksul-

Surdurdlebilir Kalkinma Igin B A R . o
lugun hissedilen etkilerinin azaltiimasinda énemli birer aktor haline gelmiglerdir.

KURESEL AMAGLAR

SITODED’de giiciinii ve etkisini bu alanda hissettirebilecek bir Sivil Toplum
Kurulusu'dur. Bu baglamda, SITODED toplumsal farkindaligi biinyesinde
bulundurmus oldugu her biri yerel, bélgesel, ulusal ve uluslararasi diizeyde
calismalarda yer alan yuze yakin gonillisiyle yerel de aktiviteler veya etkinlik-
ler yaparak, ilk 6nce zihinsel altyapiy! hazir hale getirmeye calisiyor.

Kamu kuruluslariyla ihtiyag sahipleri arasinda iletisimi saglayarak, bireylere
yardimda bulunmaya, sonrasinda hizmet sunma anlaminda yardim faaliyetle-
riyle, ®nceden olusturulmus zihinsel altyapinin farkindaligini daha da artirarak,
belli bash ¢6ziimler uygulamaya sokuyor.

Bu baglamda kamu — STK igbirliklerinin tesis edilmesine ve mevcut olanaklarin
yerinde ve zamaninda hedef kitlelere ulastirimasina calisiyor. Cesitli organi-
zasyonlar, egitim programlari, farkindalik olusturma etkinlikleriyle, yerel halkin
konu alaninda daha aktif hale gelmesine, kisacasi fayda olusturmaya calisiyor.

Beseri sermaye tim alanlarda oldugu gibi giicli kadrolarin olusturulmasinda,
etkin ve etkili calismalarin planlanip uygulanmasinda en énemli hususlar igeri-
sinde yer aliyor. iste bu noktada da gérev hepimize diisiiyor. Mevcut calisma-
lara omuz vermek hepimizin en oncelikli insanhk gorevi.

Diinyadaki birgok STK su anda bu sorunun ¢ézimu igin yerel ve uluslararasi
faaliyetlerle calismaktadir. SITODED ‘de bunlardan birisi.

Umarim toplumsal farkindaligimiz artirarak, her bireyin ve Ulkenin yoksulluk
sorununa karsi ¢coztmler bulup, bunlari uygulayabiliriz.

Unutmayin, en 6nemli sey zihinlerdeki prangalarin kiriimasidir. Bir kereligine
bile inanirsak, iste o zaman bdtiin sorunlarin tstesinden gelebiliriz.

SITODED GENCLIK
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SITODED

WHAT KIND OF SOLUTION IS SITODED TRYING TO FIND A
SOLUTION TO THIS PROBLEM?

600D QUALITY GENDER
HEALTH EDUCATION EQUALITY

here are many ways in which countries, NGOs and individuals can : / x M| g‘

take part in solving problems. But what kind of solution is SITODED

trying to find a solution to this problem? i tcovoucoronns 9 hesssruerie i 10 Newiaes
Let's look at this if you want. E /\/" (:
Non-Governmental Organization (NGOSs) are institutions that operate “

in a seperate area from the state-owned area, act on a voluntary basis and are 11 Somumcaes

2 RESPONSIBLE 13 PROTECT THE 1 LIFEBELOW
B . AND COMMUNITIES 1 CONSUMPTION PLANET WATER
becoming professional today.

\ [
o,

=‘ll\=
NGOs have become A E THEGLOBAL GOALS

0N S B KE
NGOs are organizations, that take action actively to find solutions to social ‘ . o2 sl
problems for long-term, have become important actors in the fight against pov- il .z -—
erty, which is a basic social problem, or in reducing mitigated effects. SITODED -
. . . . . . 600D QUALITY GENDER CLEANWATER
is a non-governmental organization that can make feel its power and impact in HEALTH EDUGATON ALY ANDSANTATION
this field. In this context, SITODED tries to prepare the mental infrastructure for x !ﬂl

the first time by carrying out activities or activities locally, with almost a hundred
volunteers, each of whom is involved in social awaraness, at local, regional,
national and international level.

It provides certain solutions by providing communication between public institu-
tions and those in need, providing assistance to individuals, and then providing
services in order to increase awareness of the pre-formed mental infrastructure.

In this context, it tries to establish public-NGO colloborations and to deliver the
available oppurtunities to the target groups on time and in place. It tries to make
local people more active with various organizations, training programs, aware-
ness raising activities in subject area, in short, to create advantages.

Human capital, as in all areas, is one of the most important issues in the cre-
ation of strong staff, and the planning and implementation of effective works.

At this point, everyone should take on responsibility. That is why it is our top
priority to support those current works.

Many NGOs around the world are currently working with local and international
activities to solve this problem and SITODED is one of them too.

| hope that by increasing our social awareness, we can find solutions to the
problem of poverty of every individual and country and implement them.

Remember, the most important thing is to break the shackles in the minds. If
we believe even once, we can overcome all the problems.

2020([1.SAYI
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AVRUPA GONULLULUK

DENEYIMIM

Elif Selin TAS - ingiliz Dili Ve Edebiyat: - Atatiirk Univer-

Uskup’e vardigimda ne yapacagimi
bilmiyordum daha sonra organizas-
yon sahipleriyle iletisime gectik ve eve
vardim. Durust olmak gerekirse ilk basta
benim icin hayal kirikligiydi ama orada

bazi insanlarla tanistim ve Uskip’e
asik oldum. 3 gun sonra Dojran’daki
D Festivaline gittik. Danismanim ve
bazi Krik calisanlariyla 5 gin kamp
yaptik ve ayrica engelli insanlarla bir-
likte calistik. Hazine avi oyunu oynadik.

SITODED GENCLIK

Hayatimin en gtizel ginuydu.
Bu organizasyonun bir parcasi
olmaktan gurur duyuyordum.
Ilk kamp tecribem muikem-
meldi. Cadirimizi su basmisti

ama umursamiyordum ¢unki
bazi mutluluklar sizi mutlu ede-
biliyor. Uskiip’e geri dondiikten
3 gln sonra 12 Jamboree’ye
gittik. (Buyuk izciler olay! her
5 senedir bir dizenlenir.)

Ohrid’de yine kamp yaptik
ve 1 hafta orada kaldik ve
izciler, engelli insanlarla bir-
likte hazine avi oynadik.
Daha sonra bize nasil his-
settigimizi , eger engelli bir
birey olsaydik davranisla-
rimiz nasil olurdu diye sor-
dular. Bu sorular, bu etkin-
likler onlari daha iyi anla-
mamiz i¢in yapiimisti. Cok
eglenmistim.

Ohrid Golurne gittik ve tarihi
yerleri Turk ve Makedon
arkadaslarimla gezdik. 1
hafta sonra Uskiip’e geri
dondiuk ve bazi etkinlik-
ler hazirladik ve katildik.
Uskiip’te  bircok insanla
tanistim ve Makedonca
6grendim ve bdylece insan-
larca basit kelimelerle anla-
sabiliyordum. Bazl zaman-
lar problemler yasiyordum
ama sikinti etmiyordum.
Kosova ve Prigtina gittim
¢cok guzel yerler ama 1 gln
yeterli. Daha sonra Sirbistan,
Belgrad’a gittim. Tam done-
cekken birka¢ sorunla kar-
silastik yine. Treni kagirmis-
tim. llk basta depresiftim ama
sonra 6nemsemedim c¢lnki
hayatta boyle aksilikler her
zaman olur. Ik
AGH maceram
gercekten ina-
nilmazdi. Her
gun c¢ok fazla
sey yaptik.
Eger birisi size
“Neden AGH igin
Makedonya’'ya
gidiyorsun?”
derse gulin
ve aldirmayin.
Krik'teki inanil-
maz komik ve
guzel insanlarla
tanismalisiniz.
Ben Selin ve ilk
deneyimimi asla
unutmayacagim
ve sunu da soy-
lemeliyim ki 2 ay
benim icin asla
yeterli degildi.

Dernegim SITODED saye-
sinde doénim noktami ve altin
zamanlarimi yasadim.



MY EVS
ADVENTURE

Elif Selin TAS - English Language and Litera-
ture Atatiirk University

When | arrived Skopje,| didn’t know
what can | do then we connected our
organization and | arrived home. To be
honest first time was dissapointed for
me but | met some guys in there and
| fallen in love with Skopje city. After 3
days we went to D festival in Dojran, 5
days camping with my mentor and some
worker of Krik and also we working with
disabilities person. We played tressure
hunt game. It was really best day of my
life, | am so proud of being part of these
organization.

My first camp exprience was perfect(Our
tent flooded but | dont care | was happy
hahaha some challenges make you happy)after
came back Skopje 3 days later we went to 12th
Jamboree(big scouts event and made it every 5
years) in Ohrid and again camping. We stayed 1
week in there
and again we
went with dis-
abilities guys
and we did
tressure hunts
with scouts
and we asked
how did you
feel, If you
were disabil-
ities person
and how
should be our
behaviour. |
had fun a lot.
We went to
Ohrid lake
and saw
the historial
places,lake
trip with
ship with my
Turkish and
Macedonian
friends. After
1 week later
we arrived
Skopje and
we prepared
some events
and joined it. |
met so many
people in there and | learned Macedonian lan-
guage in the office so | could talk to people some
basic words. | sometimes some trouble but It was

SAYFA 11

okay. | went to Kosova,Prishtina. It was nice. (1 day
enough ) Later we went to Belgrade in Serbia. We
already came back ,we had some trouble in there.
We missed our train,fist we felt depressive but we
didn't care
later | could
be this is
life. We are
growing
up with
challenges.

My first
EVS adven-
ture really
amazing. |
am so lucky
cause every
day we did
SO many
things and
also If some-
body said to
you “Why are
you going
Macedonia
for EVS?”
just dont
care and
laugh. You
should met
amazing,-
funny guys
in the Krik.l
am Selin
and | never
forget my
first experiences and for me 2 months it was not
enough.
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SAVAS VE SANAT

Melike Elif TIRAK - ingiliz Dili Ve Edebiyat
Atatiirk Universitesi

Her yerde gordigimuiz Unli tablola-
rin ardindaki ilging hikayeleri hic merak
ettiniz mi? Gelin Pablo Picasso’nun
Unli Guernica’sinin trajik hikayesini
birlikte kesfedelim!

Tabloya ismini veren Guernica
aslinda Ispanya’da bes bin nifuslu
kicuk bir kasabadir. 1937 yilinda
General Francisco Franco onderli-
ginde suren Ispanya i¢ savasi tablo-
nun dogus sebebidir. General Franco,
Nazi ve Italyan kuvvetlerine yeni savas
ucaklarini Guernica uzerinde test
etmeleri igin izin vermis ve Guernica
maruz kaldigi bombardimandan sonra
bugiine kadar ki en kanli gunlerini
yasamistir. Elde edilen verilere gore
bes bin nifuslu kasaba 1654 civarinda
kayip verirken 890 kiside yaralanmistir.
Bombardimanin etkisiyle Guernica’'da
U¢ gun suren bir yangin baslamis ve
bu olay basinda buyuk yer tutmustur.
O sirada Paris’'te olan Pablo Picasso
memleketindeki bu felaketi gazete-
den 6grenmistir. Son derece hima-
nist ve duyarh ressam bu konuda
sessiz kalmak istememistir. Ulkesi
icin, Guernica icin, savasin yikiciligini,
insan Uzerindeki etkilerini anlatmak igin
bir seyler yapmaliydi. Ona gore, bu yeni
eseri renksiz olmaliydi. Clnku, savas
korkunctu, yikiciydi ve bunu renksiz
bir eserle yansitabilirdi. Tesaduf o ya,
1937 yilinda Paris’te yapilacak Dlnya
Fuarr’'nda sergilenmesi igin Ispanyol
Hukidmeti Picasso’dan bir tablo iste-
mistir ve ressam kendine bir konu ara-
maktadir. Picasso aradigi kani bulmus-
tur! Guernica’yl resmedecek ve insan-
hgin sesi olacaktl! Duygularini resme
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yansitan ressam,
tabloyu sadece 2
ayda tamamladi. 3,5
metre yuksekliginde,
7,8 metre genisliginde
olan eserde sadece
siyah ve beyaz renkler
kullaniimistir . Bunun
sebebi savasin yarat-
tigr yikimi anlatmak
istemesidir. Tablo
gunumuizde bile “en
buylk savas karsiti
eser” olarak kabul
edilir. Picasso ese-
rinde kullandigi renk-
lerin yaninda savasi
temsil eden bircok
sembol resmetmis-
tir. Ornegin tablo-
nun sag ucunda agik
bir kapiyla sonlanan
siyah bir duvar vardir,
bu savasin getirdigi
karanlik gunleri temsil
eder. Resmin tam orta-
sina insanligin kaba
kuvvet karsisinda
pes edisini anlatmak
icin sirtinda mizrak
olan bir at ve barisi
temsil etmesi igin
belli belirsiz goriinen
bir glvercin ¢izmis-
tir. Guernica, sadece
Ispanya I¢ Savasi'nin
degil modern savasin
neden oldugu yikimin
da simgesi olmustur.
Eser ayni zamanda
Kibizminde en 6nemli
ornegidir. General
Franco, hukimetin
basinda oldugu strece
eserin Ispanya’ya
girmesi yasaklanmig-
tir ama tablonun getir-
digi ses Onleneme-
mistir ¢iinkd tablo ner-
deyse tim dinyada
sergilenmistir.

Boylece Guernica
tum dinyada savasin
sessiz dili olmustur.
Tabloda aci ceken,
Olen insanlar, hayvan-
lar ile bu bombardi-
man ve kaos ile yikil-
mis binalar betimlenir.




WAR AND ART

Melike Elif TIRAK - English Language and Literature
Atatiirk University

Have you ever wondered the interesting
story behind the famous painting you see
everywhere? Let's look at the tragic story of
Pablo Picasso’s famous Guernica together!

Guernica, which gave the name to the paint-
ing, is actually a small town in Spain with a
population of 5000. The Spanish Civil War
in 1937 under
the leadership
of General
Francisco was
the reason
why the paint-
ing was born.
General
Franco
allowed the
Nazi and
Italian forces
to test new
fighter jets on
Guernica and
Guernica has
experienced
its bloodiest
days to this
day after the bombing they were exposed
to. According to the data given, around 1654
people were killed and 890 of them got
injured in the town of 5.000 inhabitants.

Under the influ-
ence of bom-
bardment, the
fire lasting
3-days started
in Guernica
and this event
had a tremen-
dous impact on
press. Pablo
Picasso, who
was in Paris
at that time,
learned about
the disaster in
his country from
the newspaper.
The painter who
is extremely
humanist and
sensitive, did not
want to remain
silent about it.
For his contry,
Guernica,
he had to do
something to explain
the destructiveness
of war and its effects
on man. To him, this
new work should
have been colour-
less. It is because that
the war was horrible,
destructive, and he
could reflect this with
a colourless paint-
ing. Coincidentally,
Spanish Government

asked Picasso for a
painting to be exhib-
ited at the world Fair
in Paris in 1937, and
the artist is looking for
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a subject matter. Picasso got what
he wanted. He was going to paint
Guernica and was of the voice of the
humanity! The painter, who reflected
his emotions to painting, completed
the painting in only 2 months. The
colour of white and black was used
in the painting which its size is 3.5
meters high, 7.8 meters wide. This
is because he wants to explain the
destruction of war. The painting
is considered “the greatest anti-
war work” even today. Beside the
colours he used in his work of art,
Picasso painted many symbols rep-
resenting war. For instance, at the
right side of the painting, there is a
black door that ends with an open
door, this represents the dark days
of war. In the center of the picture,
he drew a horse with a spear on
his back to explain the humanity’s
giving up against brute force and the
pigeon, which was hardly visible, to
represent peace. Guernica was not
only symbol of the Spanish Civil
War but also the destruction caused
by the modern war. The work is
also the most important example of
Cubism. As long as General Franco
was in charge of the government,
the painting was prohibited to enter
Spain, but the influence of the paint-
ing could not be prevented because
it was exbihited almost all over the
world.

Thus, Guernica has been the silent
voice war all over the world. The suf-
fering, dying people, animals and

buildings destroyed by this bom-
bardment and chaos is depicted in
this work.

2020([1.SAYI
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PUSKIN’IN “ERZURUM
YyOLCULUGU?”

Merve AYDOGAN - Rus Dili Ve Edebiyat: - Atatiirk Universitesi

Dinyaca Uunlid rus yazar Alexander
Sergeyevi¢ Puskin’in hayati boyunca tek yurt
disi deneyiminin Erzurum oldugunu biliyor
muydunuz?

Haydi bu ilging dykuye bir goz atalim.

UnlU Rus yazar ve sair Puskin, 1829 yilindaki
Osmanli-Rus Savasi sirasinda Rus ordusu ile
birlikte yola ¢ikmistir.

Puskin’in sivil olarak gizlice orduya girme-
sinin nedeni; o donemlerde Rusya’daki yurt-
disi yasagidir. )

Puskin Erzurum’a gelene kadar bir ka¢ kez
Rus sinirini gegtiklerini sanarak mutlu olmus-
tur, ancak her yer Rus isgali altindadir. —_——

1 Mayis 1829'da yetkililerin izni olmadan™ 2=
Moskova'dan Kafkasya'ya ge¢mis, 27 Haziran__— =
1829'da ise Erzurum’a gemistir.

“Erzurum’a Yolculuk™ta Pugkin Erzurum’da
gorduklerini anlatmistir.

Bu yolculukta hayatinda ilk kez insanlarin 3
Olmesine sahit olmustur.

Ve gordugu her seyi objektif bir sekilde
anlatmistir.

Bir gezi yazisindan daha fazlasi olan bu
notlar Puskin’in basyapitlari arasindadir.

- PUSHKIN’S JOURNEY TO

' _ - ERZURUM
‘ . e o , Did you know that the world famous Russian
. o® writer Alexander Sergeyevich Pushkin’s only
" " . ) - abroad experience during his lifetime was
. e . ~ Erzurum?

Let’s take a look at this interesting story.

During the Ottoman-Russian war of 1829,
the famous Russian writer and poet Pushkin,
aleng with the Russian army, began his journey.

T ason why Pushkin secretly joined the
army as a civilian was the ban on overseas in
= Russia at that time.

Pushkin was happy to think that they had
crossed the Russian border several times until
he came to Erzurum, but everywhere was

“* under Russian occupation.

“He moved from-Moscow to the Caucasus
without permission of the authorities on May
1, 1829, and on June 27, 1829, he arrived at
Erzurum.

~ In*Journey to Erzurum” Pushkin talks about
what he saw in Erzurum.

'- B . ' For the first time in his life, he witnessed the
. - s\ 1 ’ death of people.
. And he mentioned what he had seen in
| @+ Erzurum. .
of \ These notes, which are more than a travel

- . . article, are among Pushkin’s masterpieces.
SITODED GENQLiPkl I . _ v
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NYTEWECTBUE NYWWKNHA B
DP3YPYM

Merve AYDOGAN - Russian Language and Literature - Atatiirk University

3HaeTe /11 Bbl, YTO €AMHCTBEH-
HbIM 3apy6eXHbIM OMnbITOM BCe-
MWPHO U3BECTHOIO PYCCKOro nuca-
Tena AnekcaHgpa Cepreesunya
MyWwKnHa npu ero XusHu 6bin
ropog Ip3ypym?

[JaBaiTe NOCMOTPUM Ha 3Ty
NHTEPECHYI0 NCTOPWUIO.

Bo Bpems ocmMaHCKO-pyCcCKOi
BOWHbI 1829 roga v3BeCTHbIN
pycckuii nucatesib U No3aT MyLwKWH
BMeCTe C PyCCKOM apMmuein Havan
CBOE NyTeLleCcTBUMN.

MprynHa, No KOTopoit MyLWKMH
TaHO BCTYNW/1 B apMUIO KaK rpavk-
[aHCKoe Nnuo, B TO BpeMs Obisi
3anpeT Ha 3apybexHble Noe3aku
B Poccuio.

MyLwKMH Bb11 cHacT/IMB gymaThb,
4YTO OHW Nepeceksi POCCUICKYHO
rpaHunLy HECKOJIbKO pas3, noka
OH He npubbT B Dp3ypyM, HO
Be3[le Haxo4uncsa Nof PyccKoi
OKKynaumei. _

OH n3 MockBbl noexas Ha
KaBka3 6e3 paspelueHns BnacTei:
1 mana 1829, a 27 nioHa 1829 ropa
nNpubbin B p3ypyme. '

B “lNyTewectsne: B 3p3ypym”
MyLwKnH pacckasbiBas 0 TOM, YTO
BUAEN B Sp3ypyme. '

BrnepBble B XXWU3HW OH CTau1 CBU-
aetenem rméenun niogen.” -

[~
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U?URTMA AVCISI

Murathan GUNDOGDU - ingiliz Dili Ve Edebiyati
Atatiirk Universitesi

Edebiyat tarihinin en ¢ok satilan kitaplari
arasina girmis olan Ucgurtma Avcisi, Afgan
asill Amerikan yazar Halit Hiseyni tarafimdan
kaleme alindi ve 2003'de yayinlandi. Okurken
gozyaslariniza hakim olamayacaginiz bu bas-
yapit, bizlere 1970’lerin Afganistan’inda goz-
lerini ayni ortamda a¢gmisg, ayni sitanne-
den sut icmis, aralarinda net sinif-
sal farklar bulunan iki gen¢ cocugun 4
duygusal hikayesini anlatiyor. |
Genel itibariyle konuyu sadece
bir dostluk hikayesi olarak gbrme-
nin yanhs olacagini distnerek-
ten; itaat, zenginin gucd, yalan
ve hayatin acimasiz devam-
[ihgin1 da apacgik vurgu-
ladig1 da soylemeden
gecilemez. Olaylar iki
ana kahraman uze-
rinde geligiyor. Emir,
zengin bir babanin
cocugu, sinifsal
olarak guclu ve
saygl duyulan
irktan geliyorken,
Hasan, gugsuz,
kotd durumlu ve hor gorulen irkin temsilcisi
bir aileden geliyor. Yazar, kitabi o kadar saglam
temellere oturtarak yazmis ki, hikayenin kurgu
oldugunu distnmek neredeyse imkansiz.
Okurken kendinizi fark etmeden karakterlerin
arasinda buluveriyorsunuz. Nitekim romanin
kultarel yansimalarinda hayata dair bircok
paralellik bulmak mumkun. Hiseyni, romanda
Rus isgali ve isgalin hemen akabinde baba-
siyla Taliban rejiminden Amerika'ya kagmay!
basaran Emir’i ve Afganistan’da kalmaya
devam eden Hasan'in ¢ocukluklarini ve ayri-
hislarindan sonra yasananlari en ince detayiyla
okuyucuya aktariyor. Romanda Islami bakis
acisini, sik sik kullanilan ‘insallah, masal-
lah’ gibi kelimelerle net bir sekilde anlayabi-
liyorken, Islam’a uzak ama saygili yasayan
Baba ve Emir’in zit durusu da goze carpiyor.
Hikaye bizi Emir ve Hasan'in ¢ocukluklarina
goturuyor. Emir, egitimli, sorgulayan, yazmayi
seven ve entelektiel bir karakter, Hasan ise
tam aksine daha az egitimli ve hayatini Baba
ve Hasan'in hizmetgiligiyle geciren bir karak-
ter. Emir’'in Hasan Gizerindeki birgok hatasi, ifti-
ralari, hor gbrmesi ve Hasan’in bunlara yanit
olarak sadece mutlak saygl ve sevgi gos-
termesi Hasan’t masumiyetiyle neredeyse
mukemmele yakin bir karakter haline getiri-
yor. Birlikte ugurtma ugurmayi ¢ok seven bu
ikili, stirekli beraber vakit gegciriyor. Birlikte
ucurtma ucgurduklari gtnler, Emir’in iftirasiyla
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Kabil’de kaliyor ve Pestunlardan olan Emir,
Amerika'ya kactiktan sonra hayatlari degis-
meye basliyor. Emir, Amerika’da egitimlerine
devam ediyor, Siureyya ile evleniyor ve ¢ok
taninan bir yazar haline geliyor. Hasan ise
Afganistan’da dostundan habersiz yasama
devam ediyor, Baba'nin yakin dostu Rahim
Han’dan gelen mektup tzerine hikaye daha
da heyecanlanmaya basliyor. Cok uzun yilla-
rin ardindan bu mektupla irkilen Emir, kendini
birden, bir vefa borcu 6deyecekmisgesine
Pakistan’da buluyor ve yillarca ondan sakla-
nan bir¢cok gercegi 6greniyor. Bu gerceklerle
sarsilan Emir, Hasan'in, Taliban tarafindan
olddr- duagunt égreniyor ve buyuk bir
Uzuntd ve hevesle o gun-
lerde Taliban’in elinde
bulunan Hasan’in oglu
Sohrab’i kurtarmak igin
Afganistan yollarina
dusiyor. Uzun ara-
malardan ve dehset
verici olaylardan
sonra Sohrab’a ulasip
ve onu kendi cocuguy-
muscasina kurtara-
rak bagrina basiyor.
Hikayeyi tumuyle
Emir’in agzindan
dinliyoruz ve
anlatici bizlere o
donemin bakis
acisi ve politik mantalitesi ile ilgili de carpici
bilgiler veriyor. Taliban rejiminin bagnazhgi
bir kere daha okuyucuya sert bir sekilde ifade
ediliyorken bir Glkenin el birligiyle ¢coklsu de
gOzler 6niine seriliyor.

Yazarinin muhtesem kalemiyle ortaya
citkardigi bu eseri psikolojik bir roman olarak
tanimlamak mumkan. Guzel kalpli, Hasan’in
sade, basit ve kisa hayati... Emir’in zalimligi,
ikiyazlaligu ve yillar sonrasinda gelen vicdan
durtusd... Baba’nin hatalari ve Afganistan’in
farkll insanlari buyrugu altinda adim adim
mahvolusu... Bu romanda hepsini, can alici
sahnelerle gérmek mumkun. )

Sosyokiltirel agidan, yazar kitapta Islami
ve Afgan kultirane ait kelimeleri bolca kul-
lansa da, ara ara yaptigi Amerikan pro-
pagandasi ve guzellemesi dikkat ¢ekiyor.
Yazar, dogu ve bati arasindaki net cgizgileri
bircok acimasiz noktayi dile getirterek, guzel
tasvir ve betimlemelerle yizimuze carpiyor.

N
“Senin icin bin tane

olsa yakalarm..."




Murathan GUNDOGDU - English Language and Literature
Atatiirk University

The Kite Hunter one of the best-selling boks in lit-
erary history, was written by Afghan —born American
author Khalid Hosseini and published in 2003. This
masterpiece, where you can’t control your tears as
you read, tells the emotional story of two young
boys in 1970s Afghanistan who opened their eyes
in the same environment and drank milk from the
same wet nurse. In general, it would be wrong to
see the subject as just a story of friendship,obedi-
ence, the power of rich, lies and the relentless con-
tinuity of life are also emphasized. Events unfold
over the two main protagonists. Amir is the child
of a rich father who comes from a powerful and
respected race, while Hassan, the repsentative of
the powerless, comes from a poor situation and a
despised race. The author has written the book on
such solid foundations that it is almost impossible

o gz tO think the story is
fiction. When you're
¥ reading, you find
1 yourself among the
characters without
realising it. Indeed,
it is possible to find

&% many parallels to life

in the novel’s cultural

reflections. In the novel, Hosseini narrates the story
of Amir, who fled with his father to the United States
from the Taliban Regime immediately after the
Russian invasion and occupation, and Hassan,
who remains in Afghanis Islamic point of view in the
novel with words like ‘inshallah, mashallah’ often
used, but the contrasting stance of Father and
Amir, who live aloof but respectful of Islam, is also
striking. The story takes us back to the childhood
of Amir and Hassan. Amir is an educated, ques-
tioning, writing-loving and intellectual character,
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while Hassan, on the contrary, is less

educated and spends his life as a
servant of the Father and Hassan.
Amir's many mistakes on Hassan, his
contempt for slanders and Hassan’s
display of only absolute respect
and affection in response to them
make Hassan a character almost
near perfect in his innocence. Their
days flying kites together remain in
Kabul (the capital of Afghanistan)
with the Amir’s slander, and their
lives begin to change after Amir,
who is one of the Pashtuns, flees
d to America. Amir continues his edu-
cation in the United States, later
marrying Sureyya and becoming a
well-known writer. Hassan contin-
ues to live in Afghanistan unaware
of his friend, the story of the father’s
close friend Rahim Khan begins to
get more excited about the story.
After a long time, he starts to find himself
in Pakistan as if he is going to pay a loyalty
and learns the many truths hidden from him
for years. Shaken by these facts, Amir learns
that Hasan was killed by the Taliban, and
with great sorrow and enthusiasm, he is on
his way to Afghanistan to save Sohrab, the
son of Hassan, who was in the hands of
the Taliban. After long searches and horrific
events, he reaches Sohrab and rescues him
as if he were his own child. We listen to the
story entirely from Amir’s mouth and the nar-
rator gives us striking information about the
perspective and political logic of that period.
The bigotry of the Taliban regime is once
again sternly expressed to the reader, while
the collapse of a country with unity is also
revealed. It is possible to define this work,
which the author has produced with his
magnificent pen, as a psychological novel.
Hassan’s simple, simple and short life with
a beautiful heart... Amir’s cruelty, hypocrisy
and years of conscience... Father’s mis-
takes and the destruction of Afghanistan
step by step under the command of differ-
ent people Afganistan. In this novel, it is pos-
sible to see all of them with crucial scenes.
Socioculturally, the author uses the words of
Islamic and Afghan culture abundantly in the
book, although the occasional American pro-
paganda and beautification is remarkable.
The author bumps our faces with beauti-
ful depictions and descriptions, expressing
many cruel points of clear lines between east
and west.

‘3 “I'll catch a
¥ thousand
foryou...”

2020([1.SAYI
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“Buttin hatiralarim,
battin hayatim, her
sey silinip gidecek,
ben ne olacagim?
Sahsiyetim ne
olacak?”

“Daha
¢ok kendimiz gibi
olana vicdanl,
otekilestirdigimize
vicdansiz olma egilimimiz
var.”

SAHSIYET

BU GUN BIR DIZIYLE TANISTIM

SAHSIYET

Fatmanur Zehra YILDIRIM - ingiliz Dili Ve Edebiyati
Atatiirk Universitesi

Son gunlerde kendinden bir hayli s6z
ettiren internet dizisi Sahsiyet, gerek
konusu, gerek verdigi mesajlar ile Turk
dizi tarihinin en 6nemli projelerinden biri
olmay! basarmistir. 2018 yapimi olan
dizi polisiye ve gerilim turlerinde yazil-
mis olsa da icinde drami da fazlasiyla
barindirmaktadir. Senaristligini Kinyas
ve Kayra, Daha gibi romanlarin basa-
rilh yazari Hakan Gunday yaparken,
yonetmen koltugunda ise Onur Saylak
oturmaktadir.

Bitun olaylarin basladigi nokta olan
Kambura, aslinda hayali bir kasabadir.
(Cekimleri Bursa’nin Gélyazi ilgesinde
yapilmistir). Kambura dizideki tim karak-
terlerin ortak noktasi, belki de kaderleri-
dir. Kambura insanlari birbirine baghdir,
Oyle ki yapilan yanlislar kendi iglerinde
¢Ozulur, saklanir. Bu bakimdan Kambura’
ya Turkiye'nin karan-
lik yizt de denedbilir.

“Hayat hatiradir,
unutursan olursun”

Usta oyuncu
Haluk Bilginer’ in
hayat verdigi Agah
Beyoglu dizinin ana
karakteridir. Emekli
adliye memuru olan
Agah, Cumhuriyet
sonrasi donemde
yasamis bireylerden
biridir. Dizide eski
Beyoglu'na, yasam tarzlarina ve insan-
larin tutumlarina yer yer elestirisel gon-
dermeler yapar. Kedisi Munir Bey'in 6lU-
muyle beraber Alzheimer olacagini ve
her seyi unutacagini égrenince kendi
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tabiri ile yok edilmesi gereken insanlarin
listesini yapar. Adaleti kendi saglamayi
hedefler, ¢ciink adaletin tecelli etmeyece-
gini dusundr. Intikam planini da Kambura
ve oradaki gorevi sirasinda tanik oldugu
olaylar tizerine kurar.

Dizi ginumuz Turkiye’'sinde gitgide
artan kadin cinayetleri, cocuk istismarlari
ve tecavuzleri konu alir. 1993 yilinda bas
karakterimiz Agah Kambura’ ya atanir.
Ayni yil kasabada Kamburalilar tarafin-
dan bir ev yakilir ve 7 masum insan 6ldu-
rultir. Sebebi ise Kambura halkinin yanlis-
larini 6rtbas etmeye calismasidir. 2 kiguk
kiza tecavuz edilmistir. Agah karakteri de,
sahit oldugu fakat susmak zorunda kaldigi
bu olayda payi olan herkesi tek tek 6ldu-
rerek, aslinda tim kadinlarin intikamini
almak ister. Yaptig1 her cinayet sonrasi
polis memuru Nevra Yilmaz'a (Cansu
Dere) notlar birakir. Bu notlar Nevra’'nin
kigukken tim Kambura Cetesi

tarafindan tecaviize ugrayan, daha
sonra intihar etmek zorunda kalan arka-
das! Reyhan’in gunliginden alintilanmis-
tir. Ote yandan, Nevra Uzerinden kadin-
lara yonelik psikolojik siddet de ele alinir.
Nevra calistigi polis teskilatindaki tek
kadin polistir ve cevresindeki karsi cins
meslektaslarindan psikolojik baski gor-
mektedir. Ayni sekilde, dizide 1982 yapimi
Iffet filmindeki tecaviiz sahnesine de gon-
derilme yapilmistir; Nesrin karakterini
canlandiran Mujde Ar Kambura c¢etesin-
den iki kisinin kafasini arabanin camina
sikistirarak bir nevi intikamini almistir.

Dizide karsimiza cikan bir diger
sembol ise Agah’in giydigi kostumdur.
Torunu Deva’nin Kopek Olduren adini
verdigi katilmiz ve ayni adla kurdugu
kultple birlikte kedi kostumu farkh bir
anlam kazanir. Agah’in amacladigi
adalete bir kere daha dikkat cekilir;
aslinda kedinin kendinden daha guglu
olan kopekleri oldurdugu ifade edilir, tipki
Agah’in tek basina, birbirine sonsuz bagi
olan Kambura’ ya karsi olmasi gibi.

Yapima Humeyra, Hiseyin
Avni Danyal, Sebnem Bozoklu gibi
usta isimler de eslik ediyor. Son olarak
Haluk Bilginer’in 47. Uluslararasi Emmy
Odullerinde kazandigi En iyi erkek oyuncu
odulu ile de Sahsiyet, adini tim dinyaya
duyurmayi basarmistir.

Sahsiyet izledikce igimizden bir
seyler bulacagimiz basaril bir yapim.
Usta oyunculuklar ve distuindiren mesaj-
lari ile sizleri de i¢ine ¢cekeceg@ine eminim.
lyi seyirler.



I HAVE MET A SERIES TODAY

SAHSIYET

Fatmanur Zehra YILDIRIM - English Language and
Literature - Atatiirk University

The online series $Sahsiyet, which is
taking to much about itself, has suc-
ceeded being one of the most import-
ant projects of history of Turkish series,
with its both topics and the messages
that it gave. Even this series, are made
in 2018, was written in detective and
thriller kinds, it also includes dram. While
Hakan Gunday, the successful author of
Kinyas and Kayra, Daha, is the scenarist
of the series, the director is Onur Saylak.

Kambura, which is the beginning
point of all the events, is actually a ima-
genary village. (The shootings are made
in the village Golyazi, Bursa). Kambura
is the common point of all the charac-
ters in the series, and maybe it is their
fate. Kambura’s people are connected
with each other, so that the wrongs
are solved in their inside and they are
hiden. In this regard, it can be said that
Kambura is the dark side of Turkey.

“Life is memory, if you forget, you
die.”

Agéah Beyoglu, whom the master
artist Haluk Bilginer gives life it, is the
major character of the series. The retired
court officer Agah is one of the person,
who have lived in the time of after
Republic. In series, he makes, time to
time, forwardings to the old Beyoglu, the
life styles and the attitudes of people.
With the death of his cat, Munir Bey,
when he learns that he will be Alzheimer
and forget everything, he makes the list
of people, who are must be eliminated,
in his own way. He aims to make the
justice by himself, because he thinks
that the justice will not be done. Also, he
makes his revenge plan on the Kambura
and the events that he saw during his
job.

The series handles the femicides,
child abuses and rapes, which are
increasing day by day in our present
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Turkey. In 1993, the main character Agah
is assigned to Kambura. In the same year,
a house in village is burned by Kambura’s
people and 7 innocent person is killed. The
reason is hiding the wrongs of Kambura’s
society; two little girls are raped. The
character Agah actually wants to take
the revenge of all women, by killing, par-
ticularly, everybody in this event that he
is witness but he have to being quite.
He leaves notes to police officer Nevra
Yilmaz (Cansu Dere) after each murder.
These notes are quoted from the diary
of her friend Reyhan, who was raped by
the whole Kambura
Gang when she was
a child, and then
forced to commit
suicide. On the other
hand, psychologi-
cal violence against
women is also
addressed through
Nevra. Nevra is the
only female police-
man in the police
office she works with
and she is under
psychological pres-
sure from her coun-
terparts. Likewise,
the series also referred to the rape scene
of the movie Chastity, in the 1982; Mljde
Ar, who portrayed the character of Nesrin,
took his revenge by squeezing the heads
of two members of the Kambura gang, into
the car window.

Another symbol in the series is the
costume worn by Agah. The cat costume
gains a different meaning with our killer’s
grandson, Deva, gives the name Dog
Killer to the killer and the club he founded
with the same name. Attention is drawn
once more to the justice that Agah aimed,;
in fact, it is said that the cat kills more pow-
erful dogs than himself, just as Agah alone
opposes Kambura, which has an infinite
bond to each other.

Hameyra, Huseyin Avni Danyal
and Sebnem Bozoklu are also involved
in the production. Finally, with the Best
Actor award that Haluk Bilginer has won
in the 47th International Emmy Awards,
Sahsiyet succeeded in making its name
known throughout the world.

Sahsiyet is a successful production
which we will find something from us, when
we watch it. | am sure you will be drawn
into it with skillful acting and engrossing
messages. | hope you wil enjoy watching.

“We tend to be
more conscientious
about the ones like
us and unscrupulous
about the others.”

“All my mem-
ories, all my life,
everything will
shade away, what
I am going to
be? What about
my personality?”

2020([1.SAYI
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BABAKALE

ASYA'NIN SONUNA

YOLCULUK

Nuran GUNER - ingiliz Dili Ve Edebiyat -

Dinya’'nin en buyuk kitasinin
bittigi, Canakkale’'nin Ayvacik ilge-
sine bagl sirin bir kdy Babakale.

Bundan dort yil 6nce izledi-
gim bir televizyon programinda
Babakale’den bdyle bahsedili-
yordu. llgimi ¢ceken detay, buraya
geldiginizde muhtarliktan alabi-
leceginiz, Asya kitasinin bittigi
yerde bulundugunuza dair bir ser-
tifika veriliyor olusuydu. Bu ser-
tifikanin Dunya’da yalnizca iki
yerde veriliyor olmasi benim icin
oldukca heyecan verici bir yolcu-
lugun habercisiydi ayni zamanda.

“Babakale’ye Hosgeldiniz” tabe-
lasiyla, mavinin her tonuna sahip
deniz ve dogal guzellikleriyle beni
karsiladi bu sirin kdy. Hemen kdyiin
girisindeki Babakale Kalesi'ni
ziyaret ederek bir siire manzara-
nin keyfini ¢cikardim, kale duvar-
larinda tarihin dokusunu hissettim.
En guzeli de hayallerini gercekles-
tirebilen bir insanin mutluluk goz-
yaslarini dinlemekti.

Koyln icine dalip gezerken kapisi
aclk bir bicak dikkanindan igeri
giriyorum. Icerde 4-5 yaslarinda
makinalarin basina oturtulmu

SITODED GENCLIK

Atatiirk Universitesi

kicuk bir cocuk, 14 yaslarinda bir
genc ve babalari karsiliyor beni.
Babakale’nin bigaklarinin da koy
kadar meshur olduguna sabhit olu-
yorum. Heyecandan unutmusken
beyefendinin hatirlatmasiyla muh-
tardan sertifikami da orada aliyo-
rum. Daha sonra bu guler yuzli
beyefendiden kalenin tarihini
odgreniyorum.

1723 yilinda padisah 3. Ahmet
bir deniz seferi sirasinda firtinaya
yakalanip burada konaklarken
halkin da dertlerini dinler ve halk
korsan yagmalarindan sikayetgidir.
Padisah burada bir kale yapilmasi
talimatini verir ve Kaptan-1 Derya
Mustafa Pasa tarafindan yaptiri-
lir. Osmanli'nin son kalesi olarak
anilan Babakale kalesi, yayinla-
nan bir fermanla birlikte Glkedeki
mahkumlarin kale yapiminda ¢alis-
malari durumunda 6zgurliklerine
kavusacaklari belirtilerek insa
ediliyor.

Ulkemizde ¢ok da bilinmemesine
ragmen hala turist ¢ceken bu kale
biraz bakimsiz kalmis. Kalenin oriji-
nal kapisi giriste yan yatmis sekilde
karsinizda oylece duruyor. Koy
sakinlerinden birinin anlattigina

gore 1999-2000 yillari arasinda
Yunanistan ile birlikte kalenin
icinde festivaller duzenlenirmis
fakat ginimuizde yapilan bazi kazi
calismalarindan sonra etraf talan
olmus bir sekilde ve bunun duzel-
tilmesini talep ediliyorlar.

Kalenin nefes kesen deniz man-
zaras! egliginde kalenin surla-
rinda gezerken hemen alt tara-
finda mezarlar dikkatimi ¢ekiyor.
Bicakcidaki beyefendiden 6gren-
digimize gore bunlarin kimisi kale
yapiminda 6len mahkumlara,
kimisi de denizcilere aitmis.

Kdyun igine girip gezmeye basliyo-
rum. Pazar gini olmasi sebebiyle
koy, ¢cok sessiz ve sakin kuguk
olusunu da eklersek hemencecik
gezilip bitiyor. Babakale Camisinin
avlusunda oturup soluklaniyorum
ve yolculugumun sonuna geldi-
gimin bilinciyle pek de oradan
ayrilmak istemiyorum. Sonunda
Babakale ile vedalasip bir sonraki
duragimin sertifikanin verildigi
ikinci adres olan Avrupa’nin en
Bati ucu Portekiz Cabo da Roca
olmasini umarak kdyden seving-
lerim, hizlnlerim ve biraktigr ani-
larla ayriliyorum.

“Bogaz girisinde
yapilan bu kaleyi,
Allah dismanindan

hilesinden korusun.”
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END OF ASIA

Nuran GUNER - English Language
and Literature - Atatiirk University

Babakale is a charming
village in the Ayvacik district of
Canakkale where the world’s
largest continent ends. This
is how Babakale was men-
tioned in a television program
| watched four years ago. The
detail that attracted my atten-
tion was that when you came
here, you were given a certifi-
cate that you can get from the
mukhtar, that you are located
where the Asian continent
ends. The fact that this certif-
icate was issued in only two
places around the world was
a harbinger of a very exciting
journey for me.

“Welcome to Babakale "sign,
greeted me with its sea and
natural beauties with all shades
of blue. | visited Babakale
Castle at the entrance of the
village and enjoyed the scenery
for a while and felt the texture
of history on the walls of the
castle. The best thing was to
listen to the tears of happiness
of a person who can realize his
dreams.

I walk into the village and walk
through an open knife shop.

Inside, a small child, 4-5
years old, sitting at the head
of the machines, a young-
ster, 14 years old, and their
father welcome me. | wit-
nessed Babakale’s knives
as famous as the village.
Forget the excitement, the
gentleman reminds me that
| get my certificate from the
muhtar. Then | learn the
history of the castle from
this friendly gentleman.

In 1723, Sultan Ahmet Il
was caughtin a storm during
a sea campaign and lis-
tened to the troubles of the
people while complaining
about the plunder of pirates.
The sultan gave instructions
to build a castle here and it
was built by Captain-i Derya
Mustafa Pasha. Babakale
castle, which is known
as the last fortress of the
Ottoman Empire, is being
built with a decree that the
prisoners in the country will
have their freedom if they
work in the construction of
the castle. Although it is not
known in our country, this
castle still attracts tourists
a little neglected. The origi-
nal gate of the castle is lying
on its side at the entrance.

aldirdig:, barindig: yger id
Bu ha aliye yerlesen Hz. Muhammed'in diimmetini, din di manlar:z

m k crkarmak

Bobakale kéydlinde
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According to one of the inhabi-
tants, festivals were held in the
castle with Greece between
1999 and 2000, but after some
excavations today, they are
plundered and demanded that
it be corrected.

While walking around the castle
walls with breathtaking views
of the castle, the tombs just
below me attract my attention.
We learned from the gentleman
in the knife shop that some of
them belonged to the prisoners
who died in castle construc-
tion and some belonged to the
sailors. | go into the village and
start wandering. If we add the
village to be very quiet and calm
because of being on Sunday, we
will end up wandering off. | sit in
the courtyard of the Babakale
Mosque and | don’t want to
leave, knowing that I'm at the
end of my journey. In the end,
| say goodbye to Babakale and
leave the village with my joys,
sorrows and memories, hoping
that my next stop will be Cabo
da Roca, the most western end
of Europe, the second address
where the certificate is given.

“May God protect
this castle built at
the entrance to the
Bosphorus from his
enemies. ”

2020([1.SAYI
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AMIN MAALOUF

Neslihan AYIK - English Language and Literature - Atatiirk Universitesi

949'DA LUBNAN'DA

DOGAN Maalouf
1976'dan beri i¢ savas nede-
niyle goéctugu Fransa’'da
yasamaktadir. Ekonomi ve
Toplumbilim okuduktan sonra
gazetecilik yapmaya basla-
mistir. Ana dili Arapca olan
yazar , kitaplarini Fransizca
yazmaktadir.

Amin Maalouf AALOUF ESERLERINDE Amin Maalouf

GENELLIKLE dinle-
rin dogum yeri olan Dogu’yu
anlatir. Akdenizli ve Asya kul-
tirtne ait unsurlar da barindi-
rir. Maalouf eserlerinde hem
bir Hristiyan hem bir Arap,
hem Avrupall hem Misliman,
hem Budist hem Dogulu hem
de Yahudidir. Maalouf kim-
ligimizde —ki dinya halki
buna pek izin vermese de-
birden fazla kultir barindira-
bilecegimizi sdyllyor. Fransiz
bir Musliman, Yahudi bir
Arap, yine Hristiyan bir Arap
olabiliriz.

Semerkant

Ceviren: Ali Berkfay
¥ R

H &,

i

AALOUF DIiYOR Ki
“Birlesik kimliklere
sahip kisilere mesruiyet sag-
lamamiz gerekiyor. CUnkl [ . o@o "
insanlari strekli nereye ait . " ol e, 5.3%‘
olduklarini secmeye zorlayan =
bir dinyada yasiyoruz.”
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AMIN MAALOUF

Neslihan AYIK - English Language and Literature - Atatiirk University

Maalouf who was born in
Lebanon in 1949 has been
living France that he immi-
grated since 1976 because
of the civil war. He started
to work as a journalist later
he had studied Sociolog and
Economy. The author whose
native language language
is Arabic writes his works in
French.

Maalouf generally tell
about East that bith-
place of religiouses in his
Works. Maalouf who is
from Mediterranean give
to place elements from
Mediterranean and Asia cul-
tures in his Works. Maalouf
is also a Christian andA rab,
European-Muslim, Budhist-
Eastener and also Jew.
Maalouf says we can give to
place more than one culture
in our identity even if public
of world don’t permit this.
We can be a French Muslim,
an Arabian Jew and also an
Arabien Christian

. Maalouf says “We should
provide legitimacy those
who have mixed identi-
ties. Because we live in a
world that consistently force
people to choose where they
belong.”

Maalouf see world peace as
a result of to be solving of
this identity problem.
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Insanoglunun varolusundan beri mutluluk arayisi vardir. Evrendeki son insan tilkenene kadar da bu arayis
bitmeyecektir. Eskileri bir kenara birakip giinimdiziin modern, hatta post-modern insanina gelirsek “Nasil mutlu
olurum?” sorusu ¢ok daha 6nemli ve hizlica sorulabilen bir soru halln_elmlstlr Her seyi ¢cok hizli tukettigi-
miz giinimiz dinyasinda mutluluk dedigimiz ' "-:-a_ cok hizli tuketlyoruz Bir an mutlu-
luk veren herhangi bir sey, diger anlarda \ n| hissi vermiyor. Peki, asil sorul-
masi gereken soruya gelelim “mut- uluk nedir?”. Bu soruyu herkes
soruyor fakat bunun gercekten cevabi var mi? Unlu filozof
Aristo’'nun da dedigi gibi altin wortada mi mutluluk? Yani her
seyde Olculi olmakta mi? £F i ‘Yoksa Sokrates’in dedigi
gibi bilgili olmakta mi? ' ; Gunumuzde oldukca
populer olan iki inek alip bir kdye yerlesip
organik tarimla ugras- makta mi?

celeri bir kenara
nedir sorusunun
larda, gelecekte
diye diasundyorum.
biz olmama riskine
bir gin gelecek
disunmek gerekiyor.

Bu sorulari ve disin-
birakirsak, mutluluk
cevabini ¢cok da uzak-
aramamak lazim
Gelecek geldiginde
karsi, mutlulugu bize
harika bir sey olarak

Sairin de dedigi gibi
uguyor.”

“Hayat kisa, kuslar

Giilsah KAYAHAN - ingiliz Dili ve Edebiyati - Atatiirk Universitesi
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There has been a seek of happiness since existence of human-beings. This seeking will not end till die
out the last human in the universe. By leaving the old ones aside, when we are looking at today’s modern,
even post-modern people, “How can | be happy?” has become a much more important and quickly asked
guestion. In today’s world where we consume everything very quickly, we consume things that we call
happiness very fast. Anything that gives happiness for a moment, does not give the same feeling in the
other moments. Well, let’s look at the question that should be asked, “What is happiness?”. Everyone
asks this question but is there any truly answer of this question? As the famous philosopher Aristotle
said, is happiness in the golden ratio? So, is everything being measurably or as Socrates said, being
knowledgeable? Which is very popular today, to purchase two cows, to settle in a village and to deal with

organic farming?

Leaving these
thoughts aside, |
think we should not
look for far away in
spots the question of
what is happiness.
Against the risk of
non-existence when
the future comes,
we should think that
happiness is a won-
derful thing that it will
come us one day.

As the poet says,
“Life is short, birds

fly.”

Giilsah KAYAHAN - English Language and Literature - Atatiirk University
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ITALYA'DA BIR TURK
KOYU: MOENA

Veronica VELLA

~ Benim adim Veronica ve
Italyan’im. SITODED adli dernekte
guzel bir sehir olan Erzurum’da
Avrupa Gonulltlik Hizmeti (EVS)
yaptyorum. SITODED'in duizenle-
mis oldugu bir etkinlik sayesinde
daha once hi¢ duy-
madigim Italya’'da
ki bir kdy hakkinda
ilging bir hikaye
dgrenmis oldum. Bu
iki Ulke hakkindaki
bagi anlatan giizel
bir hikaye: Italya ve
Tarkiye.

Kuzey ltalya
Trentino’nun mer-
kezinde Moena
denilen, ayni
zamanda yerli-
leri tarafindan “La
Turchia” diye adlan-
dirilan kigtk bir koy
var. llgin¢ hikayesi
Hasan adindaki bir
Osmanli yeniceri-
sinin sadrazamin
kararlarini elestir-
dikten ve hayati
icin korkmasindan
sonra, kagmay! ve
guvenli bir cennet
olan Moena’ya varmadan 6nce
neredeyse 200 km gitmeyi basar-
digr 1643 yilinin lkinci Viyana
Kusatmasi’na dayaniyor.

SITODED GENCLIK

italyanlar o zamanlar
Osmanlilardan korkma-
sina ragmen, koy halki bu
yabanciya merhamet gos-
tererek sorgu sualsiz bu
yarall ve yalniz Osmanli
yenigerisine yardim elini
uzatmaktan ¢ekinmedi.

Evden kilometrelerce
uzakta, kasaba tarafindan
“Il Turco” olarak da bilinen
Hasan onlardan biri oldu
ve hatta yerli bir kadinla
evlendi. Italyanca konusa-
bildigi icin, Hasan yerlilerle
kolaylikla anlasabiliyordu
ve onlara kendi deneyi-
miyle ve Turk gelenekleri
paylasiyordu.

El Turco koye ve yerli halka
o kadar ilgiliydi ki, o sirada
bolgedeki Alman Feodal
beylerinin kdylulerden talep
ettigi yuksek vergilere karsi
baskaldirdi. Bicare Moena
halkinin haklarini zalim lord-
lara karsi savunan El Turco
ayni zamanda nasil asker
olundugunu ve yagmaci-
lara karsi koylerini nasil

savunacaklarini kdy halkina
Ogretti. Onlara bagimsizhk-
lar1 icin cesurca savasma-
larini gerektigini sdyledi ve
koy halki icin cesur bir halk

kahramanina donustu.

Hasan vefat ettikten sonra,
halk onu koyun her santi-
minde ve geleneklerinden
ebediyen onu onurlandirma
karari kildi. Bundan o6tura,
koyun sakinleri bu sadakati
Anadolu insani igin uzun
suredir Osmanli gelenek-
lerine sergileyerek goster-
diler. Bu efsane nesilden
nesile aktarildi. Ve halen
gunumizde Moena Turk
Festivali sirasinda kutlan-
maktadir. Festival her yil
agustos ayinin ilk haftasi
yapilmaktadir. Yerliler,
Osmanli yenigerileri gibi
giyinir. Ve pencerelerine,
ayni zamanda sokaklara
Tuark bayraklari asarlar.
Bugun, Tuourk kaltarant
kucaklayan Moena halki
Turkce bir kelime bile bil-
memelerine ragmen kendi-
lerini Tark olarak goruyor.
Ustelik, koyde Turk Sokagi
adll bir sokak ve Moena
halkint o6zgurluklerine
borc¢lu oldugu bir¢cok “EI
Turco” bustu vardir.

2600 nufuslu
Alplerin
eteklerinde
bulunan bu
gizli Tark
kasabasi
330 yilr agkin
bir sdredir
Tarkiye ile
olan gugclu
bagini
gostermistir.

Ozetle, bu
iki Ulke tarih-
sel acgidan
zengindir
ve sayisiz
meraklisi
vardir. Bizim
kimligimizi
ve diger
ulkelerle
olan iligkimiz
hakkinda
daha fazla
bilin¢gli olmak adina tari-
himizi 6grenmek bizim
gOrevimizdir.
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Veronica VELLA

My name is Veronica; |
am from lItaly. | am doing
my European Voluntary
Service (EVS) in the nice
city of Erzurum at the
SITODED association.
Thanks to a SITODED
activity | found out an inter-

A TURKISH VILLAGE IN ITALY: MOENA

decisions of the grand vizier and then fearing
for his life, managed to escape and travelled
for almost 200 kilometres before reaching a
safe heaven: Moena.

Although the ltalians were afraid of the
Ottomans back then, the people of the village
offered a helping hand to the wounded and

esting story about a village
in my country that | had
never heard before. This is
a nice story telling a con-
nection between these two
nations: Italy and Turkey.

In the northern Italian prov-
ince of Trentino there is a
small village called Moena,
also known as ‘La Turchia’
by locals. Its interesting
story dates back to the
Second Siege of Vienna,
1683, when an Ottoman
janissary named Hasan,
after having criticized the

lonely Ottoman janissary without questioning

_. his intentions,
showing mercy
on this stranger.
Far away from
home, Hasan,

also known
y by the town
as “Il Turco,”

became one of
them and even
' married a local
Italian woman.
As he could
speak lItalian,
Hasan easily
got on well with the locals and he shared
his experiences and Turkish traditions with
them. EIl Turco, sturdy
and fearless, related to
the village and to the
locals so much that
he initiated a revolt
against the high taxes
demanded from the vil-
lagers from the German
feudal lords in the region
at that time. “El Turco”,
defending the rights
of the poor people of
Moena against the ruth-
less lords, also taught them how to become
a soldier and to defend their village against
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the looters. He told them that
they need to fight bravely for
their freedom, hence turned
into a brave folk hero for the
people of the village.

After Hasan died, people
decided to honour “El Turco”
forever by eternizing him in
every inch and custom of the
village. Therefore, the inhab-
itants showed this loyalty by
performing Ottoman tradi-
tions that have been long lost
for the people of Anatolia.
This legend has been trans-
ferred from one generation to
another and is still celebrated
during the Moena Turkish
Festival. The festival takes
place during the first week of
August each year. The locals
dress up as Ottoman janis-
saries, hang Turkish flags on
their windows as well as the
streets. Having embraced
Turkish culture and tradi-
tions, today, the people of
Moena consider themselves
Turks despite the fact that
they do not speak a word of
Turkish. Also, in the village,
there is a street named Turk
Sokag! (Turkish Street) and
are many busts of “El Turco”
to whom the people of Moena
owe their freedom.

This hidden Turkish town in
the foothills of the Alps of
2.600 inhabitants has been
showed its strong link with
Turkey for over 330 years.

In conclusion, these two
countries are very rich in
history, and have countless
curiosities. It is our duty to
learn about them in order
to be more
conscious
of our iden-
tity and our
relation-
ship with
others.
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MIMAR GOZUYLE
MEKAN ALGISININ
PSIKOLOJIK
YORUMLANMASI

Hilal ALASULU - Sivas Cumhuriyet Universitesi - Mimarhk
Giillii BOZDOGAN - istanbul Teknik Universitesi - Mimarlik

‘Mimarlik insan davranisinin t¢ boyutlu ifadesidir.” (50
Mimarlik Fikri, JacopBakema)

Jacop Bakema'nin tanimladigi ¢ boyutlu ifadelerin
fiziksel etkinlikler, psikolojik yonlenmeler ve mekanik

hareketler oldugunu varsayarsak, bu ifadeler mimarhgin
mekéani olusturmasindaki temel etkenlerdir. Bu noktada
mimarlik mekanlari yaratan, onlara kimliklerini veren
ve mekanlarin disavurumunu saglayan bir ugrastir.
Mimarlik dosdogru mekana saldirir, mekani bir
malzeme olarak kullanir ve bizi mekanin tam merkezine
yerlestirir. (Bruno Zevi, Mimarhgi Gormek)

Bir binanin ne zaman sadece bir bina, ne zaman sanat
oldugunu kestirebilmek cogu zaman bakip gegtigimiz bina-
larin ardinda yatan birikim ve estetigin farkina varip bilin-
dik sokaklar bambaska bir gozle yuriimek ve mimari ter-
cihlerimizin ylzyillardir yasam tercihlerimizle nasil ortus-
tagund goérmek
icin  mimarligi
anlamak gerekir.
(50 Mimarhk Fikri,
Philip Wilkinson)

Anlamak dene-
yimlemekle olur,
bulundugumuz
mekanlar disin-
celerimizi, duy-
gularimizi hatta
hareketlerimizi
sekillendirir. bir
odadaki davranis
ve duygularimiz
ile bir sokakta his-
settiklerimiz bam-
baskadir. Bir oda
icerisinde en fazla
4 duvar varhgi-
mizi sinirlandirir-
ken, bir sokak ile
etkilesimimizde
karsimiza gikan onlarca etken bulunur. Bu etkenler, algi-
mizin surekli degismesine sebebiyet verir. Ornegin, Istiklal
Caddesi’'nde yurtyorken, farkl diizenlerde yapilan cep-
heler cadde ile olan iletisimimizi zaman zaman kesin-
tiye ugratir. Bu kesikliklerin insanlarda yarattigi psikolo-
jik bulgular gozun takip edilen hatta tamamlama istegi
olusturur. Fakat kesikliklerden 6tirt tamamlayamamaya
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bagli olarak duyulan rahatsizlik hissi, istiklal
Caddesi deneyimini eksik birakir. Bunu igin
de bicimin guzelligi gozumuze uygun olmakla
Ozdesir diyebiliriz. (Mimarlik Psikolojisine
Ondeyisler, Heinrich W6lflin).

istiklal Caddesi 6rnegi tizerinden, mimarli-
gin psikolojiye etkisini kolayca gorebilmek
mumkindir. Zaman zaman mimarligin olus-
turdugu cizgiler, insan ruhunda farkli etkilere
sebep olur. Cizgilerin olusturdugu mekanla-
rin her birinin farklh psikolojisi ve bu psiko-
lojilerin insanlara ilettigi mesajlar vardir. Bu
mesajlar ¢ogunlukla derinlik etkisi, sonsuz-
luk etkisi ve bitunlik etkisi olarak 6rnekleye-
biliriz. Egemen cizgilerin karakteri, diigeylerin
vurgulanmasi, bilindigi gibi, cok daha yuksek-
mis yanilsamasina yol acar; 6érnegin gokde-
lenlerin ilettigi sonsuzluk hissi, yataylarin vur-
gulanmasi ise, ¢cok daha genismis yanilsama-
sina yol acgar, bu yanilsamayi Erzurum’daki
Cifte Minareli Medrese’nin avlusunda gorebili-
riz; disey oldugu kadar yataydaki iz dusumler
de mekani doldurabilir ve mekani tek bir tane
gibi degil de, birden ¢okmus gibi hissetme-
mize yol agabilir. Yatay ve dusey izdtustmlerin
yaninda bosluklar da 6nemli bir rol tasir. Yine
Erzurum Cifte Minareli Medrese’nin avlusu
drneginde karsimiza ¢ikan bosluklarin etkisini
su sekilde yorumlayabiliriz; ziyaretci avlunun
tam ortasindan yukariya baktiginda bosluk
hissinin sinirsizhigini algilarken bu algi genis
cercevede yataydaki ve duseydeki gizgiler ile
fiziksel olarak
sinirlanir.

Mimarhk psi-
kolojisinin
gbrevi insa
etme sana-
tinin  kendi
araclariyla
ruhsal etki-
leri betim-
lemek ve
aciklamak-
tir.(Mimarlik
Psikolojisine
Ondeyisler,
Heinrich
Wolflin) Insa
edilen her
boyut, insan
psikolojisi
Uzerinde ¢ok
yonlu etki-
lere sahiptir.
Binaya verilen rol ile tasarim arasindaki bag,
mekan psikolojisi ile insan psikolojisi arasinda
bir kopri kurmalidir. Mimarhk bu koprinin
temel bilesenidir.



PSYCHOLOGICAL
INTERPRETATION OF
THE PERCEPTION OF
SPACE FROM THE
PERSPECTIVE OF
THE ARCHITECT

Hilal ALASULU - Sivas Cumhuriyet University - Architecture
Giillii BOZDOGAN - Istanbul Technical University - Architecture

Assuming that the
three-dimensional
expressions described
by Jacop Bakema are
physical activities,
psychological orien-
tations and mechani-
cal movements, these
expressions are the
main factors that
make architecture a
place. At this point, it
is an effort that creates
architecture spaces,
gives them their iden-
tities and provides the
expression of spaces.
M Architecture attacks
, the space directly, uses
the space as a material
and places us in the
center of the space.
(Bruno Zevi, Seeing
Architecture)

‘Architecture is the
three-dimensional
expression of human
behavior.’ (50 ldea of

Architecture, Jacop Bakema)
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To be able to predict when a building is only a build-
ing, when it is art, it is often necessary to understand
architecture in order to walk through the familiar
streets with a different eye and to see how our archi-
tectural preferences overlap with our life choices for
centuries. (50 Idea of Architecture, Philip Wilkinson)
Understanding is by experiencing, the spaces we
are in shape our thoughts, emotions and even our
movements. Our behavior and emotions in a room
and what we feel in a street are completely differ-
ent. While there are no more than 4 walls in one
room, there are dozens of factors in our interaction
with a street. These factors cause our perception
to change continuously. For example, while walking
on Istiklal Street, facades in different layouts inter-
rupt our communication with the street from time to
time. The psychological findings created by these
discontinuities in humans constitute the desire of the
eye to be followed and even completed. However,
the feeling of discomfort due to failure to complete
due to cuts leaves the experience of Istiklal Street
incomplete.

For this, we can say that the beauty of the form is
identical to our eyes. (Preliminaries of Architectural
Psychology, Heinrich Walflin) Through the example
of Istiklal Street, it is possible to easily see the effect
of architecture on psychology. From time to time, the
lines created by architecture cause different effects
on the human soul. Each of the spaces formed by
the lines has different psychology and the mes-
sages these psychologies convey to people. We
can exemplify these messages mostly as depth
effect, infinity effect and integrity effect. The char-
acter of the dominant lines, the accentuation of the
vertical, as it is known, leads to a much higher illu-
sion; For example, the sense of infinity conveyed
by skyscrapers and highlighting the horizontals lead
to a much wider illusion. We can see this illusion
in the courtyard of the Double Minaret Madrasa in
Erzurum; vertical as well as horizontal projections
can fill the space and make the space feel like mul-
tiple, not just one. In addition to horizontal and ver-
tical projections, gaps also play an important role.
Again, in the example of the courtyard of the Double
Minaret Madrasah in Erzurum, we can interpret the
effect of the gaps encountered in the following way;
while the visitor perceives the infinity of emptiness
when he looks up from the middle of the courtyard,
this perception is physically limited by the horizon-
tal and vertical lines in a wide frame.

The task of architectural psychology is to describe
and explain the spiritual effects through the means
of the art of building (Preliminaries of Architectural
Psychology, Heinrich Wolflin).Every dimension built
has multiple effects on human psychology. The
link between the role assigned to the building and
design must establish a bridge between space psy-
chology and human psychology. Architecture is the
main component of this bridge.
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Bir gece vakii

Tam da su siralar

Yasadigim o an

Geri donisi olmayan

icimdeki dalgalan takip ediyorum
Yukselip de kocaman bir dag olana dek
Gozumiun oninde yasaniyor hepsi
Savrulan dakikalarn toplarken
Tutunamayip,distigim gukura esir kaliyorum.
Gozyaslanmla dolduruyorum yaralarimi
Zamanlan bir bir eritiyorum.

Tamda o siralar iste

Seni anyorum icimde

Senden kagarken

Bir gece vakti disiyorsun aklima

Kalbime saldigin koklerin gézyaslarimla besleniyor
Sana verdigim deger her gegen gin biyuiyor
Oyle bir kusatmissin ki

Seni sevmemek mimkin degil

Sana zarar vermek demek beni acitmak demek
iste tam o siralar

Akhma disiyorsun bir yerlerden

Devami gelen sevgiler degerler aldanislar

Hep var oluyorsun

Yok olursan yok olurum biliyorsun.

Cansu Yildiz
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_BIZDEN
ONERILER

ADVICE FROM
us

MOVIE

- Benjamin Button'in Tuhaf

Hikayesi
- The Curious Case of Benjamin

Button

pPraviiMuld a1

ASTAIOAID

The Lumineers — Cleopatra

Stefan Zweig |
- Kendi Hayatinin Siirini Yazanlar

- Adepts in Self-Portraiture

ZAZ - La Pluie
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SEN

Senin sesin masmavi

Her tonunda gokyizi var
Gulisinde en gizel denizler
Gamzende baliklar

Dudaklarin da bir ben

Sevgi dolu her kelimen

Hepsi bana gelirler

Gozlerinin givertesinden

Ahlan her kirpik pargasina
Muhtag bir martlyim ben

Senin gilisin sapsari

Dislerinin arasindan giines isiklari
Dinyami aydinlatir her pargasi
Gamzende biten bir aygicegiyim ben
Senin kokun yemyesil

En gizel gigeklerin

En yesil agaglarin

Kiskandigi bir bahgesin sen
Papatyadan tacin

Cinardan da bir tahtin

Oturdun gonlimin Saray’ina
Kalbinin tam ortasinda

Yalniz bir akgaagag¢im ben
Senin bakisin simsiyah

Sabaha karsi bes gibi
Sonsuzlukla guzelligin

Birlestigi o cizgisin sen
Guzelligini bozmamak icin
Cikmak istemeyen ginesim ben
Senin kollarin kipkirmizi

Sariimak sana

En gizel gokkusagi

Bir basinda tek hazinem kalbin
Bitisinde de manzaram gozlerin
Baktigimda titreyen kalbimsin sen
Guvercin misali pirpir eden
Kanadindan tam kalbine diisen bir tiyim ben

Yunus Emre Eryigit
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MEDAM DANISMANLIK EGITIM TURIZM ORGANIZASYON SAN. TIC. LTD. STI.

TTEDPY

MEDAM'LA TURIZME INOVATIF
BAKIS

Medam, turizme yeni bir bakis
acisiyla yaklasan,
bélgesinin en gencg, en aktif,
dinamik ve profesyonel kadrosuna
sahip inovatif bir turizm acentasidir.

0442 235 35 38
info@medam.com.tr

Y. Mumcu Cad. Yakutiye/ERZURUM
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Bir bir saymayi biliyorum artik. ¢ ! o h
Babama “bir bir” demelerim de bitti. _ I S
Sutten de kesildim.
Egik cizgiler, satra sigah ¢ok oldu,
Zaman iyi mayaladi beni.
Yuregimin tandinni heyecanimla yakhim
iyice korlash
Ve
Tandinnma artik siir vurabiliyorum,
“Denemelerim” de kiid olmuyor artik
“El kid” degilim yani.
Kelimelerimle tath da yapabiliyorum.
Bin “bir ¢esit kahbim “ var artik
Yazinca yedigim sadece peynir ekmek degil.
Duygularimi da tane tane yapiyorum,
Bembeyaz, lapa olmuyor
Yazilarimin dibi tutmuyeor, i
Yuregimin uzeri kizanyor, ~ "
Kalemimden murekkep tasmiyor,
Sozlerim kabaryor,
Hikayelerimin ici de pisiyor
Tabii ki hepsi
Sen hayatimda
Fokur fokur
Kaynayip
Demlenirken.

Ama insan bu kadar da mutlu edilmez ki -
Zamansiz sevilip simarhlmaz ki e
Sevme beni boyle .*’r :
Canan Simsek } Sl
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